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Gill Hart was Head of Education at the National Gallery during Dancing Museums, “Old Masters, New Traces”
Gill currently works for the Devonshire Educational Trust based at Chatsworth.



MATT
CHESNEY

I am an artist curator and the founding director of BACKLIT gallery
and studios in Nottingham. | would like to give you an insight intg
my journey as a practitioner and director of an artist-led space
the city. My hope is that this will prompt curiosity and intrigue i
Nottingham's history as a place that has housed experimental
and ‘in-between’ spaces.

Over the last 11 years | have been the Director of BACKLIT. BAC
was established in 2008 by myself and 25 Fine Art graduate,
from Nottingham Trent University’s BA Fine Art course. Duri
time, we have supported local artists across diverse art for
providing affordable studio space, commissions and devel //
opportunities. Since BACKLIT's inception, it has also notably ” :
practitioners at different points in their careers to encourage them t

-

take risks and experiment.

In the beginning, BACKLIT - like many other graduate cohorts - were
setting up spaces in empty factory buildings on the fringes of t
in order to test the boundaries of new works. Our original buildi as
on Dakeyne Street, which hosted internationally acclaimed artists such
as Mark Titchner, Jonathan Baldock and Rachel Maclean. Prior to our
inhabiting it, it had been a successful artist-run space called MOOT anc
Stand Assembly studios. These collectives operated in the building for -
many years until they handed the space over to us and took over new
premises at One Thoresby Street.

The factory on Dakeyne street is now the home of Dance4 who con‘h’
to champion pioneering choreographic work on an international scale,”
encouraging practitioners to work in areas that are ground breaking, =
distinctive and, at times, not conforming to a category or set of rules.
BACKLIT has worked with Dance4 collaboratively to bring highly

ambitious and important works to the city, including an exhibition by
Robert Wilson featuring props and choreographic scores from the
influential opera Einstein on the Beach, and more recently a new piece
of work by Franko B called Milk + Blood.

In my opinion, this generous and collaborative spirit is what has set
Nottingham apart from other cities in the UK. This burgeoning artistic
community has been built on the rich foundations in which practitioners, -
researchers and programmers can thrive with an abundance of space, =
support and care. This unique positioning is in part due to the legacy of
an organisation called The Midland Group that presented ‘new art’ in
Nottingham and the East Midlands between 1943 and 1987. In the 1960s
they provided ‘a forum for progressive and experimental visual arts’ and 1 ALFRED

later in the 1980s had a particularly profound effect on the development BT HOUSE :
of Performance and Live Art. Its ‘Performance Platform’, was the starting -
point for the National Review of Live Art. :

Many years later The New Midland Group was set up by three
independent artist studios; BACKLIT, One Thoresby Street and Primary.
This artist-led consortium develops the ongoing legacy of The Midland
Group by supporting local artists to be ambitious, collaborate and produce new
works.

The territories in which Nottingham prospers are these “grey dreds” which allow for rr
meanings and interpretations. Areas that have different types of contexts as they be:
archived and collected and whose significance is understood many years later.

These works present shades of grey that are the places to explore complexity, truth, aﬁ
from a palette which is made of many different sources. It is here we lie in a space tht
researchers, participants and audiences we call home; a space to reflect, to feel co
vulnerable and articulate the intangible. It is a place that belongs to all of us.

Matt Chesney is founder and director of BACKLIT. Matt works as an artist and his work is based around performance,
video and sculpture with experimental configurations of people and technologies. .



CEDRIC
FAUQ

I'd like to ask two questions, or two versions of the
same question: what is the potential for dancing in

a gallery full of things vs an emptied gallery? Several
elements prompt that interrogation: | remember

the exhibition “Danser sa vie”%Dance your life) at

the Centre Pompidou in Paris (23 November 2011

- 2 April 2012); I also recall the great compendium
Chorégraphier I'Exposition (Choreographing
Exhibitions), published in 2013 and edited by Mathieu
Copeland; most importantly, | have this image in mind.
It's by French writer and photographer Hervé Guibert
(1955-1991), a close friend of Michel Foucault, who died
from AIDS-related complications.

Amongst Guibert’s body of work, this photograph is
something of an intruder (and maybe it is). Titled New
York (1981();, it embodies the relationship | entertain with G Ve : o
exhibition—making and its deeply performqtive aspect: Hervé Guik?ert, New Ygrk 1981,.gelc|tin silver print Edition 1 of 25 signed Courtesy of the Hervé Guibert
that the little black girl is seemingly floating (either Estate, Paris, and Callicoon Fine Arts, New York

about to elevate herself or just landing) in between

cased pseudo-Degas bronze, makes it look like she is just escaping a state of fossilisation. Not quite a still-life but rather a fleeting-
life, she defies the gentle behaviour you are expected to adopt in such institutions. To dance in a gallery full of things is, then,
always about infusing life in the deadliest of the institution: the museum-mausoleum.

T o

At Nottingham Contemporary, where | work, we do not hold a collection — so things are also moving all the time. It also means

we close down our galleries, for an average of 9 weeks a year, to be able to move things, about 17% of the year. Upon meeting
Eleanor Sikorski (Dancing Museums UK Artist), the question of how dance could happen in the galleries in these in-between times,
these empty times, arose. This very much is a real-estate question: | see it as opening the possibility for gallery spaces to be truly
inhabited, thus turning temporary visitors into dwellers.

More dancing soon.

Cédric Fauq is Curator of exhibitions at Nottingham Contemporary.
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